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ECOGNIZING as we do through long ex- 
perience the vital importance to the decorator of 
having the exactly right shade in so basic an ele- 
ment as carpeting, we have taken pains to keep our 
color range wide and ever fresh. As more and more 
decorators come to realize this specialization of 
ours in the realm of color choice, they are bring- 
ing their most difficult problems to us first—using 
our lines as their carpet “color palette.” @ Our 
latest price list, sent to the decorating profession 
this month, includes color additions which hold 
new and interesting ensembling possibilities. Among 
these, if you will refer to your copy, are Cedar 
Wood, Airway Blue and Harvest Gold, all in the 
Emperor Broadloom weave. @ Our service, in or 
out of town, is prompt and intelligently coopera- 
tive. When may we serve you? 


L. Jones & Co., Ine. 


Stylists in Floor Coverings 
244 MADISON AVENUE 
at 38th 
NEW YORK 


























[_— furniture of the Eighteenth Century, 


both antiques and reproductions, having survived 


for generations, carries the guarantee that it is not 


a passing vogue. 


RUBY S. CHAPMAN, Pres. 
“ANTIQUES & REPRODUCTIONS 


New York: In Paris: 
385 Madison Avenue 11, Rue Payenne 
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(SX NTERIOR DECORATORS find in Chenille 
WSyG) a carpet that can be used to meet every 
floor covering problem. Chenille satisfies the need 
for a wall-to-wall covering—no matter what the 
decorative scheme, the size of the floor, or the 
shape of the room. 

The soft, rich, luxurious, long-lasting beauty 
of Chenille is obtainable in 30-foot widths with- 
out a seam. Designs and colors are limited only 
by the decorator’s plans and the home owner's 


desires. Chenille is a custom-built carpet. Yet 
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your clients will be surprised to find it lower i 
cost than they thought: 

No wonder that so many look on Chenille 
the decorator’s own carpet. For highest qualit 
Chenille they look to Mohawk, whose Chenil! 
carpets and rugs are in many of America’s fines! 
homes and buildings. For any information about 


Chenille, write to 


MOHAWK 


295 Fifth Avenue 


CARPET MILLS 
New York City 


1934, Mohawk Carpet Mills, fn 




















Decorators will receive a warm welcome at our 
showrooms and at our permanent display at P.E.D.A.C. 
We show the widest variety of designs of hand made 
furniture of real merit, fabricated by expert craftsmen 
from rare and beautiful woods. We look forward to the 
pleasure of your call. 


Schmieg, Hungate & Kotzian, Inc. 


Factory & Showroom 


521 East 72nd Street 
New York City 





Telephone: BUtterfield 8-8165 
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452 Boylston St. 


1528 Walnut St. 
PHILADELPHIA 











en trend to- 


ward a return of quilted effects 
in upholstery fabrics gives such 
promise of decorative importance 
this Fall that we have prepared 
especially for it. 


This preparation—in being able 
to offer a number of qualities in 
varied materials and patterns— 
is a facility of definite interest to 
decorators from the standpoint 
of individuality. 

You will find a comprehensive 
selection in fabrics and patterns 
including quilted chintzes and 
satins, as well as especially inter- 
esting matelasses. 


tHE GREEFF CO. inc. 


509 MADISON AVENUE 
NEW YORK CITY 


BOSTON CHICAGO 





150! Heyworth Bldg. 


816 So. Figueroa St. 
LOS ANGELES 
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DECORATIVE SOURCES 


YOUR ATTENTION IS DIRECTED TO THE FOLLOWING ADVERTISERS 
WHOSE MERCHANDISE MEETS THE HIGHEST STANDARDS 


FABRICS 
CARRILLO FABRICS CORPORATION 
De A, TED Fl i incecsssinsisicasncesecinssanbusetiincanniiicieuniaipnabipiniastiaedilesa 14 
GREEFF CO., INC., THE 
509 Madison Avenue, New York; 1501 Heyworth Bldg., Chicago, Ill........... 4 


JOHNSON & FAULKNER 
45 East 53rd Street, New York; 29 East Madison Street, Chicago, IIl.......12 


McBRATNEY, ROBERT & CO., INC. 
509 Madison Avenue, New York; 323 E. Franklin Street, Chicago, IIl.......52 


ELINOR MERRELL 
50 East 57th Street, New York...... -_ 53 


SCHUMACHER, F. & CO. 
60 West 40th Street, New York; 620 N. Michigan Ave., Chicago. IIl.......45 


SEELEY SCALAMANDRE’, INC 





660 Madison Avenue, New York ; 29 East Madison Street, Chicago Ill....... 46 
STROHEIM & ROMANN 

35 E. 53rd Street, New York; 1508 Heyworth Bldg., Chicago, Il... 8 
THORP, J. H. & CO., INC. 

250 Park Avenue, New York; 1810 Heyworth Bldg., Chicago, IIl......::00 10 


FLOOR COVERINGS 
BRUNER, E. D. & SON 





De BE Ge ONE, CN, FOE seis cicisvsicessestastatnssniaccencesciseonaioionigen 51 
deQUINTAL, INC. 
5 Be SIE BO, Be FR Rostisitintiincciminicicniminnantiininias 49 


JONES, L. & CO., INC. 
244 Madison Avenue, New York; 420 Boylston Street, Boston Mass. 
Second Cover 


MOHAWK CARPET MILLS 
295 Fifth Avenue, New York; 14 E. Jackson Blvd., Chicago, Ill.....sse00008 2 
WALL nooner 
JACOBS, A. H. 





100 West sind = New York.. adtsetsig eispenasseenae 
LLOYD, W. H. S., CO., INC 

48 W. 48th Street, New York; 434 So. Wabash Ave., Chicago, IIl.....000 51 
MODERNIQUE 

Se i, SR, BE Hi ccctesineiesneschtenteenssinmavitnitiiniitae 52 
THIBAUT, RICHARD E., INC. 

24 W. 40th Street, New York; 96 Arch Street, Boston, MaSS..ccceccsssssessseseee 47 


CUSTOM TAILORED BEDDING 
BECKLEY, CHARLES H., INC. 





305 East 47th Street, 822i WE RTT Re ROR RT eRe 54 
HALE BEDDING STORES (Simmons Products) 
ROD FIG ME: TUG FW cst scssesenivessiscsininnincscteriscvinicanssnsinaiiintieunnaiinaninnad 46 





WELLS & CO., INC. 
77 No. Washington Street, Boston, Mass.; 383 Madison Ave., New York....53 


LIGHTING FIXTURES 


MARCHAND COMPANY 
680 Fifth Avenue, New York...... 56 


(Continued on next page) 
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DECORATIVE SOURCES 


YOUR ATTENTION IS DIRECTED TO THE FOLLOWING ADVERTISERS 
WHOSE MERCHANDISE MEETS THE HIGHEST STANDARDS 


FURNITURE 

BAKER FURNITURE FACTORIES, INC. 

Keeler Building, Grand Rapids, Mich.; 28 W. 20th St., New York. 48 
BODART, JACQUES, INC. 

385 Madison Avenue, New York; 5514 Wilshire Bl: 
BRISTOL CO., INC. 

ee I Me TRI Facies ndcscsncteccnsincdtenscsantsacncssaiaieiniabladictabidsemdtucndatile 11 
BRUNOVAN, INC. 

383 Madison Avenue, New York; 3251 W. 6th Street, Los Angeles, Cal. 

Fourth Cover 


vd., Los Angeles, Cal... 1 


CASSARD ROMANO, THE, CO., INC. 


307 East 63rd Street, New York; 155 E. Superior Street, Chicago, Ill....... 48 
CHARAK FURNITURE COMPANY 

444 Madison Avenue, New York; 38 Wareham St., Boston, Mass... 7 
COVENTRY SHOPS, INC 

GR Tee RO ees, Fae Fat sc iccsscsncssnscavs eaccpancenveasouriteesiscentncemmconnenions 54 
HERRMANN, H., FURNITURE CO 

527 W. 34th Street, Nex IO TD,. socnsisentninsistpncesepbnaneninbeeetenetinmacensinentaeneabiuaati 50) 





HILL, a 


1 Park Avenue, New York; 1335 Altgeld St., Chicago, [l.ccc.scssssssssssseseseere 52 
HODGES, TREVOR E. LTD. 
SI TU I © SII a la 55 


KITTINGER COMPANY 
383 Madison Avenue, New York; 1893 Elmwood Avenue, Buffalo, N. Y.....55 


LLOYD FURNITURE FACTORIES, INC. 

ee SRI SEWNUINE., DEORE FN oiscsssaccasccsssavasroversotastsaeschsdbatscetscineboemsustnipean 
NAHON CO., THE 

435 East 56th Street, New York; 14 E. Jackson Bled., Chicago, 1l......55 
OLD COLONY FURNITURE COMPANY 

385 Madison Avenue, New York; 560 Harrison Avenue, Boston, Mass....55 


PALMER & EMBURY MFG. CO 


ee Be ee I, FE Fa eet nstteteinsdsshleaieniiidalittib oneal 9 
RICHTER FU ow yh RE COMPANY 
ee eR 53 


SCHMIEG. HUNGATE & KOTZIAN, INC. 
521 East 72nd Street, New York 
SHAW FURNITURE COMPANY 
383 Madison Avenue, New York; 50 Second St., Cambridge, Mass. 
Third Cover 





UPHOLSTERY 


CAMDEN SHOPS, INC. 
ee ae 2 ET ER 
GOTHIC SHOP, INC. 
231-33 East 51st Street, New York... 





LAMPS AND SHADES 


HANSON, PAUL CO. 
15 East 26th Street, New York; Merchandise Mart, Chicago, II]. ......0...0..56 


MOVING AND STORAGE 
MANHATTAN STORAGE & WAREHOUSE, THE, CO. 


52nd Street and 7th Avenue, New fot SERS NRE OMe 
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CHARAK FURNITURE COMPANY INC. 


444 Madison Avenue, New York 


BOSTON LOS ANGELES 
C. W. Stockwell Co., Ltd, 
38 Wareham St. 3262 Wilshire Blvd. 





























After more than eighteen 
months of steady experimen- 
tation, we announce CELAN- 
ESE TAFFETA DE LUXE— 
Forty inches wide, and _ in 
twenty four distinctive colors. 


Here's an exceptional cloth, 
which exceeds anything of its 
type ever offered to the dec- 
orator . . . exclusive with 
Stroheim & Romann. 
































STROHEIM & ROMANN 
Upholstery and Decorutive Gubsivcs, 


35 East 5320 Street 
New Yok 


BOSTON « PHILADELPHIA « CHICAGO « LOS ANGELES * SAN FRANCISCO 
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DECORATORS 


In addition to our regular models, embracing the 
Modern and Modern-Classic, we are prepared to 
figure on and execute your own special designs, in 
the most economical manner commensurate with 


our criterion of quality. 


PALMER & EMBURY MFG. CO. 
222 East 46th Street New York City 
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Exclusive Creations 





For the Decorative Trade only, we have a 
limited collection of designs for special require- 
ments. 

These tabrics are of unusual weaves and tex- 
tures dyed in your particular color. The delivery 
is from two to four weeks depending upon the 


quantity involved. | 


J. H. THORP & CO, Inc. 


Established in 1819 


250 Park Avenue at 47th Street 
NEW YORK, N. Y. 


BOSTON PHILADELPHIA CHICAGO LOS ANGELES 
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Chippendale Flat Top Desk, Crotch Mahogany front, back and outside panels; 
white leather top with gold tooled border; soft antique finish. 

The above is an example of a number of unusual flat top 

Georgian desks we have recently added to our line of exclu- 

sive reproductions. Ranging from the simplest Hepplewhite 

to the most elaborate of the richly carved Kent styles, they 

offer the decorator an extremely wide selection and are 


priced to meet to-day’s budgets. Photographs will be gladly 


The 
BRISTOL COMPANY 


MANUFACTURERS & IMPORTERS OF 
Distinctive Furniture 
OFFICE AND SHOWROOMS: 


319 EAST 62Np STREET, NEW YORK 


mailed on request. 
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EDITOR’S PAGE 
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ane 
‘The Conference of the A.I.D. 


This subject, the only one being 
discussed by anyone in any of the 
decorating establishments or offices 
of the allied professions—and a few 
highlights coming to the fore not 
generally seen in the rush of events 
of that week.— 


The number of people who at- 
tended the conference proving that 
business conditions are better than 
they have been and the many state- 
ments received from various sections 
of the country confirming that fact. 


The flood of inquiries about mem- 
bership in the A.I.D. which are com- 
ing in to the Headquarter’s office 
and to individuals. 

The greater knowledge among the 
members of the value of both the 
Metropolitan Museum of Art and 
the Cooper Union Museum as aids 
to Decorative work. 


The DIGEST is planning a series 


of Portfolios, to appear one a month, 
of items of interest to the decorating 
profession, such as Chinese Porce- 
lains, old Silver, old China, Needle- 
points, etc. These portfolios will be 
composed of photographs of pure 
examples, with charts of dates and 
marks of differentiation. We believe 
that these can be filed for future 
reference, forming a small library 
that will be helpful for research of 
these various topics, and increase the 
general knowledge of the individual 
decorator. 


It is a common experience for cli- 
ents to expect a decorator’s knowl- 
edge to cover each and everything 
connected with interiors from waste 
baskets to Rembrandts. Our Educa- 
tional program of the A.I.D., de- 
mands self education of its members 
as well as establishing ethics of learn- 
ing for new decorators; hence we 
think the portfolios will be of as- 
sistance. 


Roy BELMONT. 
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1 De 
of Style 


= if there were fifteen or fifty, we discover 
their origins and the authenticity of their 
materials. This congenial task we perform that 
we may then pass on to the decorator our 
knowledge of the most recent and compelling 


designs in fabrics limited in distribution. 


C arrills Adin 


CORPORATION 


515 MADISON AVENUE 


i. 
| Exclusive in Design ~ ~ ~ Limited in Distribution 
i 


aie 
§ 


*We are pledged to the protection of the decorator defin- 
J itely established and our line has been so styled. Your 
cooperation is requested in fulfillment of our policy. 
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THE EMPEROR HONORS OBERKAMPF 








Painting by Isabey showing Napoleon and Josephine on the occassion of their visit to 
Oberkampf when he received the decoration of the Legion of Honor. 


The group shows beside the Emperor and Empress—General Berthier, Oberkampy, 
Madame Oberkampf, the ladies in waiting to the Empress, Madame de Darlberg, and 
Madame de Montmorency, and Roustau, valet de chambre to the Emperor. 
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TOILE DE JOUY 


By GERTRUDE GHEEN ROBINSON 


* 


On the high road between Ver- 
sailles and Biévres, in the Vallée de 
Jouy, there is still standing a build- 
ing with the inscription, ‘“C. P. Ob- 
erkampf, 1760.” 


This rather simple house is all that 
remains of one of the most famous 
industries of France — an industry 
which provided dress materials for 
the feminine world of its time, and 
which developed the art of printing 
materials for draperies and furniture 
covering to the point of perfection. 


Christophe Philippe Oberkampf 
was born in Wiesenbach in Anspach. 
His father, a dyer, moved later to 
Bale where he worked in an estab- 
lishment which made Indian Prints, 
as it was the fashion to call all print- 
ed toiles in Europe, because such 
fabrics came originally from India. 
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In this same factory the little boy of 
eleven served his apprenticeship, 
stirring the dyes in their tubs, learn- 
ing to design and print. There was 
not much about the trade which he 
didn’t know when finally, a young- 
ster of twenty, he set out to seek 
his fortune. He thought of go- 
ing to Spain, but the lucky star 
which never deserted him pointed to 
France—first to Paris and then to the 
little village of Jouy en Josas where 
he started the enterprise which he 
controlled for fifty-five years, from 
the end of the reign of Louis XV 
through the Revolution, the Director- 
ate, the Empire—and finally under 
Louis XVIII. 


His genius and good sense guided 
him in the building of an almost per- 
fect organization. Although Ober- 
kampf was born a Bavarian, France 
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recognized him as one of her most 
useful and outstanding citizens, and 
when he was denounced to the Revo- 
lutionary Tribunal by one of his own 
workmen, the Committee of Public 
Safety saved him from the Guillo- 
tine by issuing an order which read: 


“The Committee of Public Safety, in 
a decree of 27th Germinal, requires 
that the Citizen Oberkampf should 
continue, with his wife and children, 
the operations which are recognized 
as useful to the Republic.” 


It is very interesting to learn that 
this same expression regarding his 
worth to the State was used on two 
other occasions, first, when he was 
given a patent of nobility by Louis 
XVI, who said he considered it the 





most just act of his reign, and last 
by Napoleon in 1806, when, accon- 
panied by Josephine, he made his 
first visit to the factory. The empero: 
was interested in all the different 
processes and particularly in Ober- 
kampf himself. On leaving, he took 
the decoration of the Legion of 
Honor (that of an officer) from his 
own coat, and pinning it on Ober 
kampf said, “No one deserves it 
more.” 

The Empress was so impressed 
with her visit that she asked Isabey, 
the Court painter, to make a picture 
of the occasion. I believe this hangs 
now in the Palace at Versailles. The 
group in the painting includes Na- 
poleon and his generals, the Empress 





A fine example of the Directoire influence. 
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Typical of the early Oberkampf Toiles. 


and her ladies, and the splendid old 
man who had founded this great 
business, with members of his family. 


And the history of Toile de Jouy 
is the history of the Oberkampf fam- 
ily—each one of which made a con- 
tribution of goodwill and ability. 


Widmer, the brother-in-law of Ob- 
erkampf, first found the way of mak- 
ing what was called the reserve 
method of printing, which consisted 
in dyeing the right side of a white 
material in a single color and then 
stamping it with a block covered with 
mordant, or dye remover. When this 
block was lifted, the design of course 
was in white. This design was often 
colored later by hand. 


Widmer also invented the machine 
which engraved in four or five days 
the designs on copper plates form- 
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erly requiring six months to engrave 


by hand. 


The rivalry between the silk manu- 
facturers and the makers of Toile In- 
dienne runs parallel with the history 
of each—the laws intended to regu- 
late this fill a whole book, laws diff- 
cult to enforce and constantly evaded. 


At times the silk merchants were 
in despair, but they were contending 
against a taste which was popular 
from royalty down to the poor lepers 
at Saint Lazare. 


Napoleon actually ordered Toiles 
d’Indiennes from Jouy, amounting to 
the sum of 50,000 francs—these hun- 
dreds of yards of material to be di- 
vided among the ladies-in-waiting, a 
present from the Emperor. 


In addition to the protection of 
the Court, Oberkampf was in favor 
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with the great artists of the period, 
Veret, Huet, Oudry, and most im- 
portant of all, David, who, as one of 
the most influential men of the Revo- 
lutionary Party—of which he was a 
conspicuous leader—seemed to guide 
and dominate the art of the day. 

It was the charming designs cre- 
ated specially by these famous men 
for the manufactory at Jouy which 





Toile de Jouy with a design of the 
sophistication of the pre- 
Revolutionary days. 


made each piece, as it came from the 
printers, an object of art and a thing 
of enduring charm. These printed 
pictures delineate the story of his- 
torical events, mythological person- 
ages, the fables of La Fontaine, 
scenes from various countries — al- 
most every subject concerning human 
history and emotions. 


Such varied treatments would have 
been impossible in the day when only 
two colors were used, blue and white, 
and the imprint was made by drop- 
ping “blobs’’ of wax cut in varied 
shapes on a white ground, dyeing the 
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exposed parts blue. This was the first 
method of all and was called the Re- 
sist, as well as that which followed, 
which consisted in stamping the ma- 
terial with woodblocks which had on 
them a resist material similar in effect 
to wax. Then the whole material was 
dyed blue. The resist material was 
then washed off, leaving the design 
in white on a blue background. It 
was considered a great event in 1744, 
when the father of Oberkampf suc- 
ceeded in printing for the first time 
a blue design on a white ground. 
Then followed printing with brass, 
and in the days of the great designers 
copper cylinders, of which there were 
more than two hundred at Jouy when 
Napoleon paid his second visit to the 
factory, this time with the Empress 
Marie Louise. The Emperor was 
amused when he was told that 
twenty-eight of the cylinders were 
made from cannon he had taken from 
the Pope in his Italian campaign. 
Many of the toiles were manufac- 
tured in France for the American 
market by omitting the central fig- 
ures of the original design and put- 
ting in their place scenes or per- 
sonages famous in American history. 


Thomas Jefferson had been Am- 
bassador to France for five years 
when he became President. He had 
been so impressed by the beauty and 
interest of the printed linens there 
that he brought innumerable pieces 
home with him, and when he became 
President and refurnished and redec- 
orated the President's House, as our 
executive mansion was then called, 


(Continued on page 39) 
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EDUCATIONAL CONFERENCE 


Excerpts from the Educational Conference of June 21st in the Empire Room 
of the Waldorf-Astoria Hotel, New York. This Conference, with Mr. William 
A. Kimbel, Chairman, of the Committee on Education of the A.I.D. presid- 
ing attracted a great deal of attention and the remarks of Mr. Kimbel and 
Mr. Ralph Walker, President of the New York Chapter of the American 
Institute of Architects are given herewith. 


Mr. Kimbel spoke as follows: 


“Members of the American Insti- 
tute of Decorators and guests: 


I am sure you will agree that this 
is a memorable occassion in the his- 
tory of our Institute, when you rea- 
lize that we are gathered here today 
in the first open discussion on the 
subject of education in our profession. 
I like to believe that in this meeting 
is symbolized the essential traditions 
of our profession as well as the ideals 
and purposes on the basis of which 
our Institute was founded. 


Just three years have elapsed since 
that now historic gathering, when a 
few of our more far-seeing decorators 
came together for the purpose of or- 
ganizing the American Institute of 
Decorators. Today we begin to recog- 
nize the extent of their vision; a 
vision combined with the courage 
and tenacity to create in the face of 
most trying conditions, a national 
body which is truly representative of 
our profession. During these difficult 
years that national organization has 
served as our protection in industry, 
but what is of vastly more importance, 
it has made us recognize the obliga- 
tion that had been placed in our 
hands by the great decorators of the 
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past to continue the ideals and sin- 
cerity of purpose which they created. 

Those of you who attended the 
recent banquet and viewed the skits 
will have noted that your Committee 
on Education is accused of being 
serious in its work. If we are serious 
it is because we recognize the enor- 
mous trust which you have placed in 
our hand. Those of us, in the profes- 
sion of interior decoration having in 
our care the privilege to direct the 
infinite influences which our people 
find in their home surroundings, can- 
not be too flippant or too casual in 
our study of this subject. Certainly 
no other profession has greater in- 
fluences than we in forming the cul- 
tural standards of our people. It has 
been truly stated by Alvin Johnson 
that interior decoration deals with the 
art of living and is, therefore, infinite 
and constant. 

It is rather awe-inspiring to re- 
member that future generations will 
have the right to view work which 
we create today with the same appro- 
bation or censure as that with which 
we regard the creations of the past. 
We have a truly glorious opportunity 
to serve and we cannot afford to 
accept it lightly. There is ample evi- 
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dence that this challenge is being 
willingly accepted, not only by your 
committee on Education but by our 
general membership. The very evident 
desire to assist in this Educational 
work is a very gratifying recompense 
to your committee for their efforts, 
and it serves as a true indication of 
the spirit which is vitalizing the ac- 
tivities of your Institute. 


Your Committee on Education was 
appointed less than a year ago. We 
arrive at the time when we must re- 
flect and take stock of our accomp- 
lishments. Results in a subject as 
abstract as education are impossible 
of definition. Let us hope that we 
shall never arrive at a point where 
we can claim that our goal has been 
reached. We can only hope and strive 
for progress, and if we achieve that 
we shall have fulfilled our mission. 


In retrospect, we see ample indica- 
tion that much has been accomplished 
during the term of our office. One 
of the most gratifying results of our 
endeavors has been the very friendly 
and cooperative hand which has been 
extended to us by the architects. 
Through years of organization they 
naturally have an experience which 
we lack and their kindly assistance, 
therefore, has meant much to us. As 
indicating this cordial spirit on their 
part, we have as our guest today one 
of their number who is not only 
responsible for many of our outstand- 
ing edifices, but who also has been 
unceasing in his endeavors to pro- 
mote the same high standards which 
we also seek. I like to feel that his 
presence here is particularly appro- 
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priate to our own purpose in that 
his archictural work so definitely and 
ably portrays the sound fundamentals 
of tradition, combined with the crea- 
tive spirit of our day. I take pleasure 
in introducing the President of the 
New York Chapter of the American 
Institute of Architects—Mr. Ralph 
Walker.” 

The speech of Mr. Walker follows: 


“Members of the Institute of Dec- 
orators and guests: In trying to talk 
about education to decorators I find 
myself in a quandary, more or less. 
I have been very much interested in 
the subject of education for architects 
and in thinking over what I might 
say to you today, I tried to analyse 
wherein our education might be con- 
sidered common. The architect has 
been very poorly educated here in 
America. He has been educated not 
to consider much the site, the local 
condition, the spirit of the place in 
which he has built and the local 
material. He has been taught a stand- 
ardized architecture and has been 
taught only that exterior decoration 
is architecture. A group of us who 
are very serious also in our approach 
to what we think architecture should 
be have come to the conclusion that 
we must take the past in an entirely 
different aspect than we have taken 
it; that we have got to train our men 
in the profession to think organically 
rather than stylistically. 


Now there is a difference between 
the architect and the decorator in that 
the architect considers space both in- 
side the building and outside the 
building, whereas your work is more 


Page 22 











often than not the consideration of 
the space within the building. If you 
decorate a garden, you are merely 
taking inside space outside tempor- 
arily. Now, there is a fundamental 
difference in our training, therefore, 
or in our approach to the problems 
that confront us. Nevertheless, funda- 
mentally, if we are to approach the 
things of our day, we must do it from 
the basis of our life and not the life 
of the 18th century or the 17th cen- 
tury. That does not mean in my esti- 
mation that you may not learn from 
the experience of the 15th, the 16th 
and the 18th century, but that if you 
try to relate, you must relate it de- 
finitely with our needs. Too often a 
room or a piece of furniture is noth- 
ing more nor less than a serious, 
careful, beautiful oft-times, copy of 
another age, and that has rather a 
long history because it really started 
back in the 18th century, when people 
began to feel that the height of art 
had been reached, that, so to speak, 
the ultimate pattern had been at- 
tained, and that the need for further 
experimentation was not proper nor 
needed. Now life is a continual ex- 
perimentation and it seems to me 
that the basis of design is the basis 
of education and our approach to the 
educational problem which is funda- 
mental to both professions is that 
we must endeavor to get the boy and 
the girl to look at the problem from 
the standard of its life first rather 
than the style. In other words, style 
is something that comes from a well 
accomplished life and what we have 
been too often in the past trying to 
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accomplish is life after style. There 
is not much to be said, because to 
my mind, we have not started educa- 
tion with children on a much sounder 
basis than we have as they become 
older. We are endeavoring to permit 
them to express themselves. The only 
discipline that is worth while in edu- 
cation is the discipline that the stu- 
dent himself or herself attains, not 
that which is put on by someone 
else, and that again is reflected to my 
mind in our attempts to do archi- 
tecture and decoration. We have re- 
cently swung over into a mod- 
ernistic or modern education that 
has little thinking about it, as we 
have assimilated the works of the 
past. There is nothing fundamental 
about a candelabra extended over a 
steel column or a concrete column; 
there is nothing more fundamental 
about that than about the Greek 
Doric column. The candelabra is a 
beautiful form of construction but it 
does not go everywhere. The Greek 
Doric column was a fine and beautiful 
piece of construction. It cannot go 
everywhere. For instance, the late 
secretary of the treasury, Mr. Mellon, 
has created with a group of architects 
more square miles of Ronan archi- 
tecture than was ever found in the 
glory that was Rome. And to my 
mind I cannot see much betterment 
in putting in place of seven miles 
or more of classic cornice suspended 
on a steel structure, seven miles of 
factory windows facing a semi-tropical 
sun which we have in Washington 
in summer.” 
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THE LIVING BAROQUE 






By ELIZABETH H. WHARTON 


IENNA was an astonishing ex- 

perience to me. I had not seen 
Baroque before, except in one or two 
public buildings in Boston, where 
it seemed to have occurred as a pro- 
test against the stern domination of 
the Gothic tradition. 

In Sicily there was the Capella 
Reale, visited earlier on this tour of 
exploration. There I was looking at 
a jewel of the past, worn on state 
occasions, as it were. One cannot 
imagine anything contemporary tak- 
ing place there. Even the perennial 
water colour sketches coming to life 
along its walls are not contemporary 
in spirit. Other Baroque things in 
Sicily are made of wax, They do not 
seem living either. I am sure there 
is not enough vigour left in soil 
trampled by four invasions, as Sicily’s 
has been, to create present day Bar- 
oque, to grow and feel with it con- 
sciously. 

But in Vienna, on the contrary, 
people speak of it; speak with affec- 
tion for the rich, luxuriant decoration 
that they love to see about them. 
Modern Viennese know and love the 
interior of the Kinsky Palais, the fa- 
cade of the Lichtenstein, the statues 
in the Belvedere Gardens. 

Dr. Otto Buschbeck, head of the 
Kunst-museum, said to me, as we 
walked down a wide sweep of gravel 
toward the distant silhouette of the 
Belvedere Palace: “How well the 
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Baroque artist knew what he was do- 
ing when he placed a pool in front 
of a superb building, thereby creat- 
ing in reflection a second palace. He 
could not have enough Baroque!” 
I knew, as I gazed at the grot- 
esque, almost distorted statues of fat 
satyrs bearing away mature-looking 
nymphs, or groups of cherubs in 
twisted positions, taking violent ex- 
ercise, that I must throw away my 
prejudices. A year in Paris, after a 
strictly classical education, had made 
me the victim of opinions like these. 
“Oh, baroque, what a pity they 
wasted all that vitality,” or this “In- 
deed my children, it is hardly worth 
while for us to examine this build- 
cing. It is almost entirely rocco!’’ The 
solemn idea that art is related to the 
church had taken its toll of my ca- 
pacity for sheer enjoyment, let us 
say, in sculpture. Baroque sculpture 
is gay, casual, entertaining. Fat cher- 
ubs laugh at each other in their 
efforts to catch a ball, too-curly 
maidens escape from light, light 
gentlemen with horns, impossible 
sea-gods turn in majesty to look at 
their preposterous tails. They are 
complacent, they are well fed. They 
proceed from an age more trivial in 
spirit than that which produced the 
cathedral at Rheims. But shall we 
quarrel with the fruits of material 
well-being, of probably very pleas- 
ant hours spent under the patronage 
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of an eighteenth century prince? 
Handsome and healthy the re- 
mains of the Austrian aristocracy 
today, living secluded lives on their 
country estates, go back to these 
gods and goddesses for the inspira- 
tion of their gracious days. Revolu- 
tions cannot harm them, nor change 


the beauty of the flesh. In stone and 
painting we are reminded, not of 
those who have piously died, but 
of those who in bone and sinew 
are fit to carry on the race. 

The Baroque period had its 
churches. But they seemed to be 
based more on actualities than are 





Interior showing Baroque in varied moods. 


their ways. The imperturability of 
Baroque art persists in them, even 
tho’ the times when they originally 
came into being were troubled ones. 

Gothic art represented the sur- 
vival of the soul in another world. 
But Baroque represents a more re- 
markable survival. It exists, in every 
age, for the delight of the living. 
It represents the health of the body, 
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the Gothic ones. People in the eigh- 
teenth century did not forget their 
bodies. They liked to sit down dur- 
ing divine service. So there are 
heavy carved pews—there is light 
to read by. Windows with clear am- 
ber-coloured glass replace the darker- 
toned lancets of earlier times. Bar- 
oque windows are unobscured by 
transoms and mullioned traceries. I 
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am sure that the workmen who built 
“der Karl’s Kirche’ in Vienna had 
good square meals, three every day, 
and gloried in the honorable fatigue 
of their muscles at the end of the 
day. No squalid workman’s hovels 
clung like dirty layers of a wasp’s 
nest against the wails of Stephen's 
Kirche. That was for Spain and 
France in the twelfth century, but 
not for the golden age of the Austri- 
an Baroque. These people knew it 
was good to live happily and their 
art reflects it. 





Perfect balance in the Baroque. 


After the victorious wars of 1650, 
a new nobility and new architecture 
began to testify to the joyousness of 
again being able to take sugar in 
one’s coffee. Long suppressed native 
vigour working with the inspiration 
left behind by the Italian invaders, 
brought about an exhilarating change. 

The palace of the Lichtenstein 
princes, a most gorgeous example of 
the then, new spirit, speaks of more 
than exhuberance and love of lux- 
ury. These it has, but also a high 
degree of technical mastery in solv- 
ing architectural problems: its heavy 
portal, its overhanging mezzanine 
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floor, the elaboration of capital and 
caryatid, are faultless in proportion 
and in relation to each other. The 
great Hildebrand knew how to join 
on wings so as to balance weight 
and mass to give solidity and yet 
movement of the forms, interdepend- 
ence of parts, and yet a separate life 
breathing in each decorative group. 

Baroque is a serious style in that 
high technical achievement lies be- 
hind its careless blandishments. Bar- 
oque tells us that it is not necessarily 
frivolous to be light hearted. that 
wantonness is not always a sin, and 
at the same time it challenges the 
architectural supremacy of any age. 

When the Puritan spirit has had 
its last say in America, we shall 
surely have a glorious age of Ameri- 
can Baroque, not nymphs and satyrs, 
but figures comparable to them in 
gayety, in charm and in vigor, which 
will adorn our walls and decorate 
our gardens. 


* %* * 


AN APPRECIATION 


The Board of Governors of the 
American Institute of Decorators 
takes this opportunity of expressing 
to the group of firms who so graci- 
ously entertained the members and 
their friends at the supper dance in 
the Empire Room of the Waldort- 
Astoria, on Friday, June 22nd, their 
sincere thanks, and desires to convey 
the great appreciation and good 
wishes of the membership for this 
thougatful entertainment. 


Nancy V. MCCLELLAND, Secretar) 
































STYLE SLANTS 


SIGNS OF FALL 

Fall openings are already under way in the furniture and 
lamp markets. The new fall fabrics, bedspreads and linens are 
daily appearing in local showrooms. Fall floor coverings will 
be on view within the next fortnight. All of which behooves 
alert, style-minded decorators to forget the summer’s heat and 
look ahead to the fall fashion trend. 

Whar will they find? In general, a continuation of the present 
mode of classic design executed with the simplicity of the modern 
and the charm of the traditional. The color story for fall will be 
two-fold, falling into the one division of bright deep colors and 
the other of the newer, more subtle dusky pastels. All will be 
clear and vibrant, however, be they light or dark. White, with 
us now for several years, will continue as important as ever, 
not only alone but in contrast to these colors. 

There is a very definite return in the decorative world to in- 
dividuality. Handcrafts have been revived and originality of de- 
sign is sought. Mass production had doubtless brought about 
this reaction which we shall see exemplified this fall in such 
media as quilted fabrics, hand loomed floor coverings—or ex- 
cellent copies of them—distinctively designed lamps with specially 
styled shades, hand wrought decorative accessories of metal, 
wire and glass. 

Modern, firmly ensconced in this country last year, will con- 
tinue to be stressed in every phase of the home-furnishings field. 
Pure modern, we believe, will be more important than the classic- 
modern, which will be confined largely to the accessory field. 
The continued growth of modern architecture, the number of 
modern houses and buildings that are being built, the popu- 
larity of modern decor for offices and public places—all put this 
contemporary period in a position where no decorator can afford 
to overlook it. 

As for traditional period trends, we look for the continued im- 
portance of the late 18th and early 19th century French and 
English styles. The English Regency makes the newest phase of 
the picture. The Chinese influence will be strongly felt in the 
Georgian periods and there should be increased interest in the 
ever charming Louis XV and XVI periods. 
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THE FALL FABRIC PICTURE 
In definite contrast are the three 
outstanding types of fabrics being 
shown for fall: the rough weaves, 
both plain and patterned, which are 
of definite modern inspiration; the 
smooth-surfaced materials of tradi- 
tional type which fit into the classic 
picture; and the fabrics with applied 
designs which typify the reviving in- 
terest in handwork. 

The first classification covers a 
wide range of fabrics and yarns. Cot- 
ton is important, and chenille, linen, 
mohair, wool, silk and rayon are 
much used, often in combinations of 
two or three yarns. In the plain fab- 
rics, ribs, lateral, vertical, and diag- 
onal, twill weaves, novelty yarn ef- 
fects, chenille weaves are stressed 
(Greeff Co., L. C. Chase, Witcombe 
McGeachin). The patterned rough 
weaves emphasize stripes, plaids, 
checks, chevrons, rope motifs and 
other simple geometric designs, often 
in simple two-color combinations 
(Carrillo, F. Schumacher, Lehman 
Connor). 

Satin grounds and other sleek 
smooth surfaces are stressed in the 
new traditional fabrics which run 
largely to damasks, brocatelles, satins 
and broches. Emphasis is laid this 
fall on simple Neo-classic designs 
and designs of Chinese influence. 
There are, of course, many new ver- 
sions of fine old Italian, English and 
French designs, but from a style 
standpoint, the Classic and Chinese 
are of first importance. (Stroheim & 
Romann, Johnson & Faulkner, J. H. 
Thorpe & Co.). 
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Quilting, tufting and embroidery 
are characteristic of the fabrics in the 
third group. Quilting — a revived 
fashion of considerable importance in 
England just now—is rapidly gain- 
ing in favor with smart decorators in 
this country. It is shown in both 
simple and elaborate designs on 
satin, chintz, sateen and taffeta 
(Whitcombe McGeachin, Arthur H. 
Lee, Stroheim). Embroidered fabrics 
make use of silk, cotton and wool 
on rep, linen, chintz and silk, in a 
wide variety of designs, some formal 
and some decidedly informal in the 
tufted version (Schumacher, Whit- 
combe McGeachin). 

In addition to these trends, there 
are definite signs of an increased de- 
mand for prints this fall. Printed lin- 
ens will be favored in fine hand- 
bloced designs, both of period and 
modern feeling (Robert BcBratney, 
Greeff). You will see more printed 
cottons for which there is a return- 
ing demand—cretonne, crash, rep, 
poplin in all types of designs 
(Thorpe, Johnson Faulkner, Schu- 
macher). 

Leather is an important upholstery 
fabric for fall. It is now shown in ex- 
cellent qualities and colors to blend 
with all the smartest fabrics (Leh- 
man Connor, Thorpe, L. C. Chase). 


* * * 
THE FALL PICTURE IN 
FLOOR COVERINGS 


Among the most difficult of things 
in the past year has been the prob- 
lem of arriving at a suitable floor 
covering without resorting to the 
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special order house where the rug is 
dyed to the decorator’s specifications. 

The past year has—fortunately for 
the decorator who may want to keep 
his client’s bill within reason — 
brought forth plenty of suitable floor 
coverings, especially in carpets which 
will answer just about every decora- 
tive purpose. 

As Style Slants goes to press, floor 
covering manufacturers have again 
demonstrated that they are increas- 
ingly eager to furnish the decorator 
with plenty of ready-made material. 

Prestige colors are running ram- 
pant through many of the lines of 
broadloom carpeting and it is not a 
bit unusual, these days, to find four 
or five shades of one color in a single 
grade of carpeting. 

For fall, there are plenty of indi- 


cations that green—as far as carpet-. 


ing goes—will be in the ascendency 
again. The green for fall is, for the 
most part, in the blue school with 
bottle green one of the favorites. 
There is, however, a new shade found 
in many floor covering lines which is 
called balsam and suggest the rich, 
pure and dark tone of the tree from 
which it gets its name. 

The new color note from wall is a 
breaking away from deep brown 
school to embrace a new light shade 
traveling under two names. One 
“maple” is introduced by Bigelow- 
Sanford and the other “toast” is be- 
ing shown by L. C. Chase. 

The maple shade is a beige with 
a rose cast, which inadequate de- 
scription may win it several oppon- 
ents. Possibly the term a brown apri- 
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cot may win some to its favor though 
a view of the actual shade is bound 
to win for it nothing but praise. It is 
an extremely usable color, being dark 
enough to be practical underfoot yet 
embodying certain pastel qualities 
which put it in a distinctly decora- 
tive class. The same description ap- 
plies to the toast shade which is a 
soft, honey brown, slightly less rose- 
ate than maple. 


There are plenty of wood tones in 
carpeting this year — even though 
some of them like fawn, take animal 
connotations. A new shade “pine,” 
is a soft, creamy brown in the lower 
scale while, at the other end of the 
chromatic scale, are plenty of choco- 
lates and tete de negre. 

Blue is in strong for the fall, too, 
with Dresden, Federal and midnight 
being seen in greater profusion. In 
fact the first two—Dresden and Fed- 
eral—are making their initial bow in 
several lines. 

The pastel shades are being kept 
for fall by many manufacturers for the 
decorative trade with coral, the new- 
est tone, being added to standing 
lines. The coral being shown is suf- 
ficiently versatile to be called shrimp 
or Pompeiian pink. 

Turquoise—that gap between blue 
and green—has been freely shown 
for fall, too. 

Decorators have in the past es- 
chewed the use of any standing lines 
of figured carpeting seeking, when 
the call is for figured goods, to go in 
‘for special order work. 


The demands made upon manu- 
facturers during the past year for 
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figured carpeting has made them turn 
some of their styling endeavors to- 
wards this fabric so that now, the 
decorator can without too much effort 
find many suitable carpetings of this 
type. 

This is especially true in the two- 
toned types whose richness suggests 
the damask. Flowing foliage, tradi- 
tional motifs, can be found in many 
lines (Bigelow, Mohawk, Alex 
Smith-Chas. P. Cochrane Company, 
Firth, Roxbury to name but a few). 
From Spain to the days of the French 
Empire have been drawn upon, too, 
for inspiration for many of the more 
than one colored figured goods. And 
for those who like the embossed ef- 
fects—where looped and cut pile has 
been used—there is hardly a manu- 
facturer who has not turned his 
looms into doing unaccustomed 
tricks. 

Up to this time decorators may 
have, for one reason or another, pos- 
sibly forgotten that there are vast po- 
tentialities to the inlaid type of car- 
peting. Recently, Collins & Aikman 
have granted their patent rights on 
this type of floor covering to Bige- 
low Sanford who have, for the past 
year been experimenting. 

As a result this company now have 
on the market a wide range of colors 
which can be combined, in design, to 
answer almost any decorative whim. 
You should see the Chinese modern 
job laid in a showroom (Lack’s 31st 
Street & Fifth Avenue, New York) 
to realize what possibilities there are 
in this floor covering. 

To show you how far inlaid car- 
peting has advanced since its first, 
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rubber smelling days, L. C. Chase 
have developed a chiselled fabric 
which, in combination with their 
plain goods offers a chance for great 
ingenuity on the part of the deco- 
rator. Here, too, colors play an im- 
portant part and the list, at present, 
shows what possibilities there are: 
dove taupe, turquoise, peach, henna 
rust, Ostend blue, toast, platinum, 
Lido sand, apple green, silver gray 
and Spanish tile. 

There come many times when the 
charm of Colonial days is absolutely 
demanded by a client. Then comes 
the floor covering problem with the 
decorator finally resorting to plenty 
of antique hooked rugs. 

For fall Firth has combed the far 
corners of the globe for inspiration 
and has brought out a series of 
charming copies, romantically con- 
ceived: Halifax hooked, where bi- 
zarre squares mingle with crude flow- 
ers, Tinosian Isle where the island of 
Tinos furnished inspiration with its 
green marble; Moor with its various 
linear forms combined with florals 
and three other lines. All are avail- 
able in room size and carpet widths. 


THE TREND IN ACCESSORIES 


Metal and glass are two of the 
most important media for fall in the 
field of decorative accessories. Hand 
made metal bowls, flower containers, 
trays and other accessories are strong- 
ly favored. Wire continues smart, 
too. Brass, copper, silver, chromium, 
pewter and now even monel metal 
are used in the new pieces for fall 
(Edith C. Meyer Co., Mary Ryan, 
Emmet White, Mollie Boynton). 
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THE FINANCE COMMITTEE REPORT 


JOHN CALLAIS, Chairman 





Finances, I know are a very dry 
subject and may probably not be a 
very interesting one to the general 
membership, but they play so impor- 
tant a part in this organization that 
all members should know the facts 
from the financial standpoint. That 
is a point I wish to bring to your 
attention as it is the duty of every 
member to feel that it is their re- 
sponsibility as weli as that of the 
Committee. 

Undoubtedly in some specific in- 
stances finances are of secondary im- 
portance, but the functioning of the 
Institute depends upon the sound 
condition of its treasury. I am pleased 
to say that the annual report as of 
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June 15th, which was read at our 
last annual conference in New York 
shows that we are making progress. 


Our position seems quite encour- 
aging, but I wish to call your atten- 
tion to the fact that we must all 
continue putting our shoulder to the 
wheel by paying our dues as prompt- 
ly as possible so that we may continue 
the splendid work already done. 


The total receipts of the past year 
ending June 15, 1934 were $7,482,81 
and the expenses $6,322.11, leaving 
a balance of $1,160.70, which will 
be needed to cover continually in- 
creasing expenses. 

It is only by scrutinizing with ex- 
treme care the disbursements of the 
Institute work that we have been so 
successful thus far, and it is and will 
be the policy of your Finance Com- 
mittee to continue to be careful and 
prudent in future expenditures. 


Your Committee is very appreciative 
of the members efforts towards the 
payment in full of their dues but rec- 
ommends strongly that they continue 
these efforts with renewed energy. 
It also wishes to stress to the Chapter 
Treasurers, the necessity of seeing 
that the dues of the members of their 
Chapters are paid promptly. Without 
funds we cannot operate and the de- 
mands on us are increasing with the 
growth of the Institute. 
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I wish to repeat that it is extremely 
necessary for you to realize that the 
finances of the Institute are a very 
important factor in its functioning 
and I appeal to each and every mem- 
ber to do all they can to render the 
utmost assistance to this Committee. 


Accounts receivable which the In- 
stitute has outstanding, are like the 
accounts receivable of a commercial 
organization, and as the continued 
operation of these commercial organi- 
zations make it necessary to collect 
these outstanding accounts, I beg you 
to believe, it is equally vital for the 
Institute to collect monies due it. The 
national character of the work of the 
A.I.D. makes one realize that even 
though a member is not always in 
close touch with its activities, still, he 
or she benefits by the unity of the 
entire group. 

The continually increasing oppor- 
tunities afforded the Institute for bet- 
tering all conditions of the work in 
which all are so vitally interested, 
also make a continually increasing 
demand on us for funds to support 
these efforts. So each member has his 
part in the achievements. 

These achievments require no an- 
alysis to make the members under- 
stand that this Institute has met a 
long-felt need, and the small amount 
required of each member yearly cov- 
ers expenses only by the sacrifice of 
time, effort and money of those whe 
serve on the committees. Therefore, 
in loyalty to this group all members 
are urged to consider the prompt 
payment of their dues as a vital ne- 
cessity. 


The Decorators Digest 





BAR DESIGN COMPETITION 


Bar Design 

The Committee for the awarding 
of the prize for the Bar design Com- 
petition announces the following: 

Winner of first prize—Miss Mar- 
garet Elizabeth Graham, University 
of Cincinnati, Cincinnati, Ohio. 

Honorable Mention—NMiss Barbara 
Ann Jung, University of Cincinnati, 








Winning Design of 
Miss Margaret E. Graham 


Cincinnati, Ohio. Miss Jane Gray, 
Dayton Art Institute, Dayton, Ohio. 
Mr. Neil Monroe McCarter, Univers- 
ity of Colorado, Boulder, Colorado. 

These designs were on exhibit at 
the Waldorf-Astoria Hotel for the 
Annual Conference beginning June 
18th, and the winning design was 
announced to the Board of Govern- 
ors on Friday, June 22nd. 
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EXHIBITION OF INTERIORS 
and 
PAINTINGS OF INTERIORS 


AT THE KNOEDLER GALLERIES 


Arranged by members of the New York Chapter of the A.I.D. 





This finely panelled Georgian Room with an assembled group of furniture, 
rugs and accessories used to perfectly background paintings by 
Romney and Weatley. 
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A combination Living and Dining Room with a rare Karabah Rug, 
and old chintzes used for curtains— 





Another view of the end of the Georgian Panelled Room 
shown on Page 33. 
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A needlepoint rug, embroidered muslin curtains and delicate furniture with 
classic lines, properly supporting fine prints and etchings— 








Yellow and white velvet curtains, white velvet walls and furniture in finely 
selected woods—resulting in a modern setting for contemporary paintings. 
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OOKING back over the activi- 

ties of conference week of the 
American Institute of Decorators 
one receives a definite impression of 
accomplishment and of the future 
possibilities in all branches of the 
work undertaken by the various com- 
mittees. The members were, figura- 
tively speaking, leaping from crag 
to crag, in keeping up with the 
number of subjects discussed but al- 
ways with the result of clarification, 
renewed enthusiasm and interest. 

The meetings opened on Monday 
morning at ten thirty o'clock at the 
Metropolitan Museum of Art. Dur- 
ing the morning session Mr. William 
M. Ivins, Jr., Acting Director of the 
Museum, welcomed the members in 
attendance, as follows: 

“Tt is my pleasant duty today to 
extend to you the most hearty wel- 
come of the Museum. In doing this 
it is fitting that I should be serious, 
and proper that I should be brief. 

It is my belief that the ultimate 
test of a museum as an educational 
institution is to be found in the effect 
of its collection upon the minds and 
dwellings of the people who sur- 
round it. To an extraordinary extent 
it is you and those you represent who 
are the most efficient translators of 
the meaning of many of our collec- 
tions into the terms of immediately 
practical life. Whether and to what 
extent you regard yourselves as 
“educators,” I do not know,—but it 
is my sincerest hope that you not 
only realize the importance of your 
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actual status as educators and carriers 
of ideas, but that you will increasing- 
ly realize the seriousness of the obli- 
gation that, willingly or not, rests 
upon your shoulders. As a profes- 
sional organization you have within 
limitations of your particular field, as 
great a task, as great a need for both 
learning and imagination, and as 
great a responsibility as any other 
professional organization. 

For you, if you so desire, the 
Museum can hold the same position 
that the great libraries and labora- 
tories hold for the lawyers and doc- 
tors and scientists, and because of 
that fact I could wish that you were 
even more familiar than you are 
with the facilities that it has for you. 
Naturally, you all know and are 
familiar with our galleries and our 
collections of objects, but I sometimes 
wonder how many of you realize that 
we also have here the greatest Ameri- 
can library devoted specially to the 
history and the practise of the arts 
and the artistic crafts, and the great- 
est collection of drawn and engraved 
designs for patterns and interior dec- 
oration to be found this side of the 
ocean. This last collection may by 
analogy be regarded as the greatest 
collection of the original sheet music 
design that is practically available to 
you. It is as important for a de- 
signer and decorator to know and to 
read these designs as it is for a musi- 
cal composer to know and be able to 
read sheet music—yet the number of 
people who consult this great collec- 


Page 36 








tion is sadly small. And finally we 
have a special department called the 
Department of Industrial Relations 
organized and ready to help you with 
practical aid and advice in the solu- 
tion of many of your probiems. All 
these things are here at your service, 
free for the asking—and we have no 
more active desire than that you 
should avail yourselves of them to 
the fullest extent. And because of 
all this it gives me the keenest pleas- 
ure, both officially and personally, to 
bid you welcome within our walls.” 

After luncheon, a talk was given 
by Miss Grace Cornell, Associate in 
the Department of Industrial Rela- 
tions, on ‘Color Facts.” It was a con- 
cise and definite statement of color 
principles. This lecture was followed 
by three selective gallery talks by Miss 
Marion E. Miller on the American 
Wing, Miss Edith Abbott on Renais- 
sance Art, and Miss Ethelwyn Bradish 
on Historic Textiles. 


In the evening, the annual banquet 
was held in the Sert Room of the 
Waldorf-Astoria, preceded by cock- 
tails in the West Foyer. Mr. Frank 
W. Richardson, President of the In- 
stitute, presided, and after a brief 
talk introduced the guest speaker, 
Dr. H. W. Kent, Secretary of the 
Metropolitan Museum of Art, who 
spoke on William Morris. Mr. Wil- 
liam R. Moore, first President of the 
Institute, then made a brief speech, 
after which the evening was devoted 
to a series of skits arranged by mem- 


bers of the New York Chapter. 


The Committee on Arrangements, 
under the chairmanship of Mrs. 
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Charles M. Sherman, produced these 
skits which left no doubt in the 
minds of the audience that humor 
plays a part in the life of the dec- 
orator. The “Bored Meeting,” a 
burlesque of the conventional meet- 
ings of the Institute officers, the 
Radio Talk and other bits held high 
spots of humor with a definite under- 
current of ridicule which the mem- 
bers understood and appreciated. 

The Tuesday sessions adjourned in 
the late afternoon, when members at- 
tended the preview and reception at 
the Knoedler Galleries of Interiors 
and Paintings of Interiors under the 
auspices of the New York Chapter of 
the Institute. Five photographs of the 
exhibit appear in this issue of the 
DIGEST, giving an idea of the scope 
attained. With the large number of 
paintings of interiors shown were al- 
so splendid examples of fine mas- 
ters’ work used in conjunction with 
carefully developed rooms. The col- 
lections of members of the New 
York Chapter were productive of 
rare pieces of furniture and acces- 
sories as have seldom been assembled 
and the entire exhibit attracted the 
favorable notice of a wide group. This 
exhibit will continue until July 15th, 
thus giving opportunity to those who 
have not seen it to do so. 


The paintings shown were by such 
artists as Pierre Bonnard, Louis 
Bouché, Alice Campbell, William M. 
Chase, Richard Crosse, Delaporte, 
Jacob Dooyewaard, Frederick C. 
Frieseke, D. Goldsmith, Giovanni Di 
Paolo, Walter Gay, Mlle. Gerard, 
Amasa Hewins, William Hogarth, 
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Pieter De Hoogh, Pieter Janssens, 
W. L. Kunze, Carl Larsson, Sir John 
Lavery, Pietro Longhi, William B. E. 
Ranken, and were from the collections 
of Mrs. W. D. Force, Mrs. Richard- 
son Wright, Mrs. John Law Robert- 
son, Mrs. Robert W. Bliss, Mrs. 
Ernest Vietor, Marshall Field, Andre 
de Coppet, Mrs. John North Willys, 
Lord Duveen, Mrs. A. Hamilton 
Rice, Mrs. James B. Haggin and 
others. Many of the paintings were 
loaned by art galleries and from the 
Knoedler collection. 

Mr. T. A. Tout headed the com- 
mittee for this exhibit, aided by Mrs. 
James C. Rogerson, Miss Nancy 
McClelland, Richard Bach, Roy Bel- 
mont, Francis Lenygon, Louis Kil- 
marx, Miss Ethel Reeve, Miss Ruth 
Sparks, Mrs. Forbes McCreery, Wil- 
liam Kimbel, Eugene Schoen, Paul 
MacAlister, Mrs. Averell Meigs, 
Frank W. Richardson, Mrs. Gertrude 
G. Robinson and O. O. Widmann. 

It is believed that the impulse of this 
exhibition will aid art dealers and dec- 
orators in a better understanding of 
the use of pictures for the backgrounds 
created by the decorators. 

The Wednesday morning session 
was devoted to the trades relations 
report as rendered by Louis Kil- 
marx, the chairman. At three o'clock 
the members left from the Waldorf- 
Astoria for the Westchester Country 
Club at Rye, N. Y., for golf, swim- 
ming and an informal dinner dance. 

The Thursday morning session 
was devoted to the Educational Con- 
ference with William A. Kimbel, 
Chairman of the Committee on Edu- 
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cation, presiding. Approximately 
300 people attended. Analysis of the 
accomplishments of this Committee 
in all its branches of work will prove 
how far reaching and succesful have 
been the effects of these efforts. Mr. 
Charles Messer Stow of the New 
YorK SUN, in reporting this meet- 
ing, states: 

“The Committee on Education . . . 
has accomplished most of the nota- 
ble group of achievements listed” and 
speaking of the Institute says in 
part: “I looked back at the meeting 
in Grand Rapids and remembered 
the misgivings I felt as to whether it 
would be possible to bring a some- 
what discredited profession like dec- 
orating to a respected and self-res- 
pecting basis. Well, it has been done 
. . . the Institute has earned the res- 
pect of all those who in any way 
come into contact with its members.” 

The opening address of Mr. Kim- 
bel and remarks of Ralph Walker, 
President of the New York Chapter 
of the A.I.A. appear in this issue of 
the DIGEsT. 


After a short session of the Board 
of Governors and Advisory Council 
on Thursday afternoon, members 
and their friends made a tour of 
Radio City followed by the exhibi- 
tion and reception at the Permanent 
Exhibition of Decorative Arts and 
Crafts (PEDAC), which exhibition 
has been augmented by several com- 
plete units showing finished interiors. 
Approximately 1200 people attended. 

An informal dinner at the Cafe de 
Winter was attended by many mem- 
bers before visiting the Cooper 
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Union Museum. This Museum con- 
tains treasures of great value to those 
engaged in interior decoration and 
all members should acquaint them- 
selves with this exhibition and its 
library for research work. This spe- 
cial evening visit was made possible 
through the courtesty of the Direc- 
tors of Cooper Union. 


The election of officers for the 
ensuing year was announced at the 
Firday morning session of the Board 
of Governors and Advisory Council. 
The afternoon was devoted to visits 
to various establishments of the New 
York members, followed by a recep- 
tion and cocktails at the Art-In- 
Trades Club. 


The Supper Dance, given in the 
Empire Room of the Waldorf-As- 
toria by a group of the furniture 
manufacturers and fabric importers 
proved to be one of the most delight- 
ful functions of conference week. The 
friendliness of this gathering was a 
tribute to the efforts of all connected 
with this profession to better promote 
cooperation and understanding and 
was highly valued by the members. 





TOILE DE JOUY 
(Continued from page 20) 


he used chintz curtains in all but two 
of the rooms. 


We can be pretty sure that most of 
these were Toile de Jouy, as the Ob- 
erkampf factory was then at its zen- 
ith, and some of the neo-classic de- 
signs would have made a special ap- 
peal to Jefferson. 
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There had always been sporadic 
attempts to make chintzes in America. 
None of these were preeminently 
successful except that of the Hewson 
Factory in Philadelphia. 

Of course, both in France and 
America the patterns for dresses were 
for the most part small and rather 
geometrical in design — lozenges, 
zig-zags, small leaves and flowers. 
Few of these remain, as they were 
worn out. 

With certain exceptions it was Ob- 
erkampf at Jouy who sustained the 
artistic standards which have made 
the output of his manufactory the 
best known and most sought after 
in the world. 

I remember, many years ago, an 
opulent lady came to New York to 
consult a well-known decorator about 
the furnishing of her house. When 
chintz was suggested for one of the 
rooms, she said, “But my husband is 
the richest man in the State. I want 
my home to be very elegant.” The 
possibilities of chintz, properly used, 
as the last word in distinction had 
never occurred to her. 

It is difficult to think of any other 
fabric which will so certainly trans- 
form a chair or sofa, or lift a ‘‘stub- 
born’ room out of the commonplace. 
And it is this quality of ‘“‘transform- 


dng” or “pulling together” which 


gives Toile de Jouy its unique place 
in the heart and mind of the experi- 
enced interior decorator. 

The photograph of painting by 
Isabey, and chintz showing the manu- 
factory at Jouy, loaned through the 
courtesy of Miss Elinor Merrell. 
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A PORTFOLIO OF MIRRORS 


From the collections of 
A. KIMBEL & SON avd ARTHUR S. VERNAY, INc. 





The value of mirrors in decorative work requires no comment nor the variety 
of designs available as there is a wide field for individual choice. The photo- 
graphs shown herewith are all usable in traditional settings and have merit 
because of their genuine antiquity as well as their variety of design and fine detail. 





Unusual French Directoire of Italian Provenance. Frame 
in cherry with gilt decoration. Base terminates in familiar 
animal paw. Crest of crossed quivers and thyrsus. Above 
the original glass is an original painting on glass in color. 
Cirea 1800, 





Gilt Chippendale mirror, illus- 
trating the characteristic combi- 
nation of “‘C” curves, flowers and 
birds. The elaborate carving curi- 
ously enough, achieves a very or- 
derly whole, 



















A Chippendale upright 
gilt mirror carved in a 
most beautiful manner with 
acanthus foliage painted 
in typical Chinese manner 
in rich blues, browns, reds, 
green etc., on a mercury 
ground, Circa 1765. 





Fine Louis XVI in cherry with gilt decoration. Crest 
formed of laurel leaf garland surrounding a quiver and 
bow. Swags on side are the conventional laurel leaf and 
berry. Note the original glass made in two sections. Circa 
1785. 


















_ Louis XVI gilt mirror which has a deep blue introduced 
in the background of the little panel surmounted by the 
strong and vigorous treat- 


laurel wreath. A_ particularly 


ment of type of mirror. 


1 pair extremely rare 
Adam mirrors, small, 
oval in shape, carved 
wood, gilded, husk and 
ribbon crest. Original 
glass intact 1780-1790. 


An early 18th Century 
architectural mirror in 
carved wood and gilt gesso 
frame surmounted with 
swan-neck pediment enclos- 
ing a carved wood basket 
of flowers. 













A Chinese Chippendale 
upright carved wood and 
gilt mirror surmounted 
with pagoda and having 
exquisitely carved ospreys 
flanking either side. A 
specimen of unusual deli- 
cacy and quality. Circa 
1760. 

















A.D. INSIGNIA 


The new insignia is now on dis- 
play at National Headquarters office, 
30 Rockefeller Plaza, New York 
City, and orders can be placed there 
by mail or telephone. The prices are 
as follows: 


On glass ............... ....$3.00 each 
On wood .................. 1.50 each 
Decalcomania .......... 1.25 each 


Shipping charge will be billed at 
cost. 


CODE 


The following candidates for the 
Code Authority of the Decorators 
Code were nominated on June 18th, 
and the names forwarded to Wash- 
ington: 

Mr. Frank W. Richardson, New York 
Mr. Francis H. Lenygon, New York 
Mr. John R. Schwinzer, New York 
Mr. John A. Reardon, Jr., Boston 
Mr. William R. Moore, Chicago 


FURNITURE CODE 


Mr. Robert W. Irwin, Chairman 
of the Furniture Manufacturing Code 
Authority has made the following an- 
nouncement: 

The following have been appointed 
members of the Design Piracy Tri- 
bunal set up by the Furniture Manu- 
facturing Code Authority for the pur- 
pose of making effective the Design 
Piracy Provision of the Furniture 
Manufacturing Industry Code: 

Eliel Saarinen, A.I.A. 

President, The Cranbrook Acad- 

emy of Art, Bloomfield, Mich. 
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Edgar R. Somes, Educational Di- 
rector 

David Wolcott Kendall Memorial 
School 

Grand Rapids, Michigan 

W. J. Joyce 

New York City, N. Y. 

Formerly Manager of Furniture 
Department of B. Altman & 
Company, New York City 


Eliel Saarinen, a native of Finland, 
has produced some of the most not- 
able plans for world renowned struc- 
tures in the new thought in archi- 
tecture and applied arts. 


Mr. Edgar R. Somes for twenty 
years designed furniture for a num- 
ber of prominent Grand Rapids 
Furniture manufacturers. In 1930 he 
was elected first Educational Direc- 
tor of the David Wolcott Kendall 
Memorial School, which position he 
still holds. 


Mr. Joyce has had a lifetime exper- 
ience in furniture and is a student of 
Furniture design, is well versed in 
its history and tradition. He was for 
many years manager of the Furniture 
Department of B. Altman & Com- 
pany, and has made many trips to 
Europe on missions in connection with 
his work for that company. 


None of these men are today di- 
rectly connected with the Furniture 
business. The Furniture Code Author- 
ity feels that the selection of men so 
well qualified in this work will pro- 
duce confidence in the Tribunal 
throughout the entire industry. 
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NEWS OF ANNUAL 
CONFERENCE 


The New York Sun has published 
under date of Saturday, June 23rd, 
a very complete statement of the 
Conference activities. This informa- 
tion was assembled by Mr. Charles 
Messer Stow, Editor of the Antique 
and Decorative Arts section of the 
Sun, who has closely followed with 
friendly interest, the progress of the 
A.L.D. since its inception. 


ELECTION OF OFFICERS 


Announcement is made of the fol- 
lowing election to office in the A.I.D. 
for the ensuing year: 

President, Frank W. Richardson, New 

York, N. Y. 

Vice-President, Louis Rorimer, Cleve- 
land, Ohio 
Vice-President, Florence Ely Hunn, 

Chicago, III. 

Vice-President, Ernst C. von Am- 

mon, Chicago, III. 

Secretary, Nancy V. McClelland, 

New York, N. Y. 

Treasurer, Louis Kilmarx, New York, 

MW. Y. 

The Board of Governors is as fol- 
lows: 

Mr. Roy Belmont, New York 

Mr. Edgar Cheesewright, Pasadena 

Miss Florence Ely Hunn, Chicago 

Mr. Louis Kilmarx, New York 

Mr. William A. Kimbel, New York 

Mr. William J. MacMullin, Balti- 
more 

Miss Nancy V. McClelland, New 

York 
Mr. William R. Moore, Chicago 
Mr. George M. Niedecken, Milwaukee 
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Mrs. Samuel C. Porter, Atlanta 

Mr. John A. Reardon, Jr., Boston 

Mr. Frank W. Richardson, New York 

Mrs. Gertrude Gheen Robinson, New 
York 

Mrs. James C. Rogerson, New York 

Mr. Louis Rorimer, Cleveland 

Mr. Ernst C. von Ammon, Chicago 

Mr. Charles J. Watson, Chicago 


THEME SONG 
Dedicated to the “A.I.D.” 
written and sung by Mr. Joseph M. 
Beck, at the supper dance, at the 

Waldorf-Astoria, June 21st. 

Air—"T'll String Along With You” 

All our lives we waited for an angel, 

But no angel ever came along, 

Till one day the A.I.D. was started, 

Speeded up, and now is going strong. 

Somehow we mistook them for those 
angels, 

Well, maybe we were right—or 
wrong— 

Chorus. 

You may not all be angels, 

For angels are so few, 

But as long as A.I.D. ‘strings along, 

We'll string along with you. 

You may not all have jobs, dears, 

For orders are so few, 

So until the day that those come 
along, 

We'll string along with you. 

For every little fault that We have, 

Say, YOU'VE got three or four, 

But maybe that’s the way that YOU 
feel, 

So it evens up the score. 

You may not all be angels, 

But still we think you'll do, 

And as long as A.L.D. strings along, 

We'll string along with you. 
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CHAPTER NEWS 


NEW YORK CHAPTER 


A “Choosing-a-Career” conference 
was held in Newark, New Jersey, on 
June 26, 27, and 28 for the purpose 
of aiding the young idea to find a 
satisfactory outlet for his or her am- 
bitions. 


Leaders in business and profes- 
sional fields formed the ‘‘Faculty” 
and various experts in thirty-one 
fields of endeavor spoke on career op- 
portunities. All sessions were open to 
men and women. The decorating 
profession was represented by Miss 
Nancy V. McClelland of this chap- 
ter who talked on this profession in 
all its branches. 


An advisory board consisting of a 


large group of Presidents and Deans 
of colleges has been formed. 


Miss McClelland talked to an au- 
dience of over+1500 people and the 
entire series of talks is to be printed 
and will be on sale at Bamberger’s, 
Newark, N. J. 





DRAPERY WORKROOM 
To the Trade Exclusively 
Custom Made 
CURTAINS e DRAPERIES 
BED SPREADS ® SLIP COVERS 
GOTHIC SHOP Inc. 
231-33 EAST 5iste STREET 


NEW YORK 
Telephone PLaza 3-4256 
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PORTRAITS OF PRESIDENTS 


ALFRED C. CROOKER 
President, Rhode Island Chapter 


The President of this Chapter is 
blessed with a decided sense of hu- 
mor. He states, “Like Topsy, I just 
‘growed’ into the decorating ‘busi- 
ness,’ ‘profession’ and ‘A.I.D.’”” His 
grandfather, father and other mem- 
bers of the Crooker family have been 
cabinet makers for years, culminating 
as he says, in himself as an Interior 
Decorator. He has run the gamut of 
all types of training from a small 
cabinet shop to the present Crooker 
Company Corporation, covering a 
period of forty-seven active years. 
This company has been responsible 
for various completed works of merit 
throughout the Rhode Island district 
and have active departments and 
carry stock in all the accessories of 
the decorating profession. 


Mr. Crooker has been President of 
the Rhode Island Chapter of the 
A.I.D. for two years and is one of 
the active workers there. He is singu- 
larly reticent about himself and there- 
fore we have to accept the informa- 
tion of others who know him well 
that he holds an enviable position in 
the minds of his associates for the 
standards he maintains in all his ac- 
tivities. The meeting of this chapter 
held in February was sponsored by 
Mr. Crooker and was addressed by 
Mr. Louis Kilmarx, Chairman of the 
Trades Relations Committee, and 
other speakers of note. 





CA »'s or 


s* 
a’ 
go! 


aw 
ssane 


. — 
nat 





aseeeee Cngsraae Passe es. 


Upper left: No. 84465 Center: No. 84513 Right: No. 84468 


Out of the Paddock, 
into the Home 


We hate, in a way, to mention the 
origin of our Paddock Plaids. But, 
since you'll see them anyway gracing 
the fillies at Belmont Park or Aque- 
duct, we'll break down and confess 
that the origin of this smartest of the 
new fabrics for summer drapes or slip- 
covers was the good old country-fair 
horse blanket. Made with mercerized 
cotton, three designs, several colors. 
Just the thing for that fussy client you 
always see at the horse show. 


60 West 40th Street, New York 


Also in Boston, Chicago, Philadelphia, Los Angeles, San Francisco, Grand 
Rapids and Detroit... Schumacher fabrics are also ondisplay at the Permanent — 
ition of Decorative Arts and Crafts, Rockefeller Center, New York City. 


~ 





HALE'S 


Authorized agents of Simmon’s Products 
to the decorator 
420 MADISON AVE. . NEW YORE CITY 


New Modern Simmon's 
3 
Furniture on display in 


Smart Settings 





Exclusive 


Silk Fabrics 
BY 


Seeley Scalamandre 
j / _... 660 Madison Ave. 
<\ INA} New York 


AY 
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Column and Cap 
in Today’s Mode 


Thibaut maintains its rep- 
utation for advanced designs with 
the classical Column, Cap and 
Cornice, interpreted in the con- 
temporary manner. Samples avail- 
able in Pompeian Red, Tan and 
White grounds. 


Of course, all are WASHABLE. 


In addition to presenting the ulti- 
mate in design, Thibaut adheres to 
its policy of protection to the dec- 
orator. 


RICHARD E. THIBAUT, Inc. 
24 W. 40th St., New York, N. Y. 
































A finely modelled chair covered 
in an antique polished leather. 


The price is moderate. 





BAKER FURNITURE FACTORIES, 
iNCORPORATE DBD 























We design and 
manufacture 
fine Furniture 
for the 


Decorative Trade. 





Write for 


information 








A Corner in Our Show Rooms 


the casard- romano 6 kx. 


307 East 63rd Street, New York City 





Chicago Paris 





San Francisco 
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‘A Carpet of Superior Quality’ 


1. 342 Bottle Green 10. 361 Walnut 

2. 303 Cream 11. 350 Bois de Rose 

3. 372 French Blue 12. 302 Bisque 

4. 360 Rusty Henna 13. 370 Powder Blue 

5. 341 Willow Green 14. 380 Old English Red 
6. 381 Aubergine 15. 340 Tyrolean Green 
7. 301 Chamois 16. 320 Ecru 

8. 338 Dark Green 17. 371 Ondine Blue 

9. 321 Silver Gray 18. 329 Tete de Negre 


q 


de QUINTAL, INC. 


1 EAST 53rd STREET 
NEW YORK CITY 
PLaza 3-6066 - 6067 

Wholesale Only 


THE USUAL AND UNUSUAL IN CARPETS 
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PHONE 
MEdallion 3 
6 1 0 OQ 


W: have discontinued the operation of ALL 


branch showrooms. 


Our entire line of fine bedroom, dining room, 
living room and office furniture will be shown 
EXCLUSIVELY at 


027 W. 345s 


H. HERRMANN FURNITURE COMPANY 


Makers of Fine Furniture Since 1867 


New York City 
FACTORIES AT: NEW YORK, N. Y. — LONDON, ENG. 











“ANCHORS AWEIGH?”’ 


So said the Fleet last month, and calmly sailed out of the harbor. 








Decorators,—why not lift anchor and release yourselves from the drag of 
looking after the packing, moving, shipping or storing of your purchases. 


Then you will have clear sailing for your many other duties. | 


Let's pull together—We can handle all these details for you in most 


ship-shape manner. 


THE MANHATTAN 
STORAGE & WAREHOUSE CO. 


52nd Street and 7th Avenue 80th Street and 3rd Avenue 
New York City 


iene cane 
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Sof-tred Rugs 

















ec Announcement 


We service the following manufacturers line of Carpet: 


Persian Rug Manufactory 
Charles P. Cochrane Co. 
Bigelow Sanford Carpet Co. 
The Firth Carpet Co. 

Aird & Watson 

Klearflax Linen Looms 
Congoleum Nairn Linoleum Co. 
Armstrong’s Linoleum Co. 


At F.O.B. Chicago cut order prices. 
E. D. BRUNER & CO. 


56 East Erie Street 
Chicago, Illinois 














ARTISAN 
UPHOLSTERERS 


for the Decorative Trade 
Exclusively 


Estimates for Special Order Cur- 
tains and Upholstered Furniture 
Submitted to Decorators on 
Request 


CAMDEN 
SHOPS, INC. 


316 E. 6lst St. Tel: REgent 4-7067 
NEW YORK CITY 











See the Newest Sanderson 
Wood Effects at 


LLOYD'S 


—Nothing like them in America 
See our hand painted decora- 
tions for hotel tap rooms, dining 
rooms, etc.—original—artistic 


—durable. 
W. H. S. LLOYD CO., INC. 


48 WEST 48th STREET, NEW YORK 


Chicago, Newark, Boston, Los Angeles 
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New WALLPAPERS | 
FOR DECORATORS 
ung 225 mew design 


@® NO CHARGE FOR 
THESE BOOKS — only 
a limited supply in stock. 


© “BOOK A” shows 100 
samples of the most usa- 
ble Modern and Colonial 
Wallpapers—many wash- 
able papers included. 


® “BOOK B” shows 125 
specimens of the new 
“IMPERIAL” Washable 
wallpapers. Beautiful de- 
signs. Smartly colored to 
the trend of fabrics. 


end. jor sample books Ah, 


A.H. JACOBS CO., inc. 


100 W. 32nd St., N. Y. PEnn. 6-7151 











McBRATNEY LINENS 


guarantee guality, appearance 
and high standards. 


McBRATNEY LINENS 
SANFORIZED 


for slip covers and draperies 


guarantee tailored fitting 
before and after laundering. 


Send for samples or call at our 
very accessible showroom 


509 Madison Avenue 
Suite 2202 
NEW YORK CITY 


Telephone Plaza 3-5215 








MODERNIQUE 


EXCLUSIVELY TO 
THE TRADE 
A Y 
INTRODUCES 
NEW ideas in 
Wall decoration 
% MODERNIQUE-WOOD in 
Ultra - Smart colorings and 
natural tone woods. 
MODERNIQUE HAND-CRAFT 
wall papers in new designs 


ON VIEW AT PEDAC AND 
NEW YORK SHOWROOMS OF 


MODERNIQUE, 58 W. 40 ST. 


PEnnsylvania 6-104! 











AMOS T. HILL 
Wholesale Furniture 
ONE PARK AVENUE 
New York 


Representing and displaying the 
following lines: 


S. J. Campbell Co., Chicago 
R. G. Kittinger Shops, 
N. Tonawanda, N. Y. 
Fancher Furniture Co., 
Salamanca, N. Y. 
Elite Furniture Co., 
Jamestown, N. Y. 
Groenleer Bros., 
Grand Rapids, Mich. 
Wheeler-Okell Co., 
Nashville, Tenn. 
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ARE YOU ENTERING OUR 
HOW ABOUT IT? PRIZE and SUR-PRIZE CONTEST? 
We have begun to receive requests for entry blanks. Twelve 


prizes—first prize $100. 


And another thing: we’d be glad to send you our catalogue, 
“for America’s Royalty,” and a price list of our fine hand- 
tailored bedding. If it’s QUALITY you want... 


383 Madison Avenue, NEW YORK 
WELLS & COMPANY, Inc. 77 No. Washington Street, BOSTON 


el ee 


eS 


— 
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Richter Reproductions of 


| 
\, 
( 


Early American Furniture 


x= 


bring simplicity and great 


a 


charm to Twentieth Cen- 


tury homes. 


—- — ee ee 


Old Chintzes 


Ri CHT. E, PR Toiles de Jouy 


FURNITURE COMPANY : , 
510 EAST 7aND STREET - NEW YORK Eli nor Merrell 
50 E. 57th Street, N. Y. C. 
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BED ROOM FURNITURE that 
is designed, constructed and fin- 


ished for the Decorative Trade. 

















LLOYD FURNITURE FACTORIES 


INC. 


Decorators Furniture Corporation 


Tel.: ELdorado 5-2076 


383 Madison Ave., New York 











Coventry Shops 


INCORPORATED 
Fine Upholstered Furniture 


161-3 East 54th Street 
New York City 


Telephone: Plaza 3-4735 


Manufacturers of custom 


made upholstered furniture 


the 


made exclusively in our own 


for decorative trade 


shops. 








| definite help to selling it and 





hates H. nS 


Incorporated 


BEDDING 


To know thoroughly how any 


product is manufactured is a 


| 
buying it. Our factory is al- | 


ways open to you and your | 


clients. 
Telephone 305 E. 47th St. 
Plaza 3-1190 New York 
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For more than thirty years 
Nahon has been manufactur- 
ing furniture for the best dec- 
orating trade. Made exclu- 
sively in our shops, we present 
over 500 individual designs in 
the Queene Anne, Georgian, 
Bedermeier and other schools 
of design. 


i PecieMiagiais 


Manufacturers of Fine Furniture 
435 EAST 56TH STREET 


NEW YORK CITY 














OLD COLONY 
FURNITURE CO. 


385 Madison Avenue 


New York 


560 Harrison Avenue 


Boston 


Manufacturers of 
FINE GEORGIAN 
REPRODUCTIONS 











Tren E Hodges Lid | 


KITTINGER | 


Authentique Furniture 





TO DECORATORS 





Our policy is to restrict our sales 
without exception to dealers and || 


decorators of definite standing. 


Importers of 


Fine English Furniture 


204 East 47th Street | 
NEW YORK CITY 
Eldorado 5-5254 
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LAMPS and SHADES 
—but not in the 


ordinary sense 


PAUL HANSON 
CO., INC. 


15 E. 26th St., New York 
1526 Merchandise Mart, Chicago 
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A. MARCHAND 


INC. 


oJ YS? 5 


Fine crystal, carved 
wood and metal 
chandeliers 
and 
wall fixtures. 


Mirrored 
dressing tables 
and 
consoles 


ha NG 


680 Fifth Avenue 
New York 
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THE DALTON TABLE 


EsTABLISHED 1780 
SHAW FURNITURE COMPANY 


383 MADISON AVENUE 
NEW YORK CITY 
CAMBRIDGE, Mass. CHICAGO, ILL. 


FACTORY AND SHOWROOM RICHARD NorTON, INC. 
50 Second St. 155 E. Superior St. 

















fewr, 
Sa + 


im 


ee am . 


Antiques and Repro 
In The Salons of Brunovan, Inc 

Fine Louis XVI Furniture harmonizes perfectly with modern pieces 
and shows to excellent advantage against modern backgrounds. 


BRUNOVAN : INC. 


Sylvain Bruno, President 


383 MADISON AVENUE - NEW YORK 


Los Angeles Showroom: GILLIES-DICK CO., INC., 3251 WEST 6th STREET 


ductions of French XVIIIth Century Furniture 














